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of G. A. Burger's ballad Leonore (1774).33 Arnold
Boechlin (1827-1901), in a portrait (now in the National
Gallery of Berlin) of himself in 1872, has represented
Death as a fiddler behind him, much in the same way as
in the sixteenth century Sir Brian Tuke (as already
stated) had himself painted by Holbein, with Death
holding a scythe behind him waiting for the hour-glass
to run out. Several designs by "William Blake (1757-
1827) may be regarded as having a memento mori
character, especially his illustrations to Eobert Blair's
" The Grave," a poem first published in 1743, before
Blake was born. But amongst modern artists Alfred
Kethel is quite unsurpassed in his weird and powerful
representations of Death, in respect of which he may be
ranked with Durer and Holbein. His " Dance of Death
in 1848," showing how Death was the only real gainer
from the civil war and barricade-fighting of that unsettled
year, is perhaps his masterpiece. The richness of his
wonderful imagination is also well shown by his Death
coming as a friend (at the peaceful end of an old man's
life), and by his representation of Death breaking up a
masked ball (the idea being derived from a story of the
outbreak of cholera at Paris in 1832). Another " con-
temporary " " Dance of Death " series, produced in the
nineteenth century, is the interesting " English Dance
of Death," by Thomas Eowlandson, the famous carica-
turist, with letterpress (1815-1816) by William Combe,
the author of the Tours of Dr. Syntax.

To the dreadful realism with which death and decay

33 This poem is true enough to nature, if Leonoie's ghastly ride Tbe
legarded as a nightmare dream or as a delusion during the delirium
period of fever in the case of a person familiar with legends of vampires
and such like.